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ABSTRACT

Universality in translation has been a research focus in translation studies since the publication of Mona
Baker’s seminal paper in 1990s. The relevant studies mainly explore the various universality rules
governing translation in written texts, however, little attention has been devoted to translation universality
in translating multi-modal texts. This study, with Systemic Functional Grammar and Visual Grammar as
theoretical framework, verifies the validity of Law of Interference, one of the universal translation rules, in
multimodal texts. By statistically comparing transitivity, theme choice, thematic progression and
information value of two magazine articles and their translations, the paper finds that most make-up of the
source text is transferred into the target text or rendered into existing patterns, and that more negative
transfers are observed in transitivity, split theme TP and information value when translating from a major
language. The paper concludes that the Law of Interference is stronger in visual mode while weaker in
verbal mode. The present study shows that the law of interference can be observed in translating
multimodal texts. It also implies that the translation of multimodal texts makes more visible the power of
English, and it helps to perpetuate the hegemony of English in the global world.
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1. INTRODUCTION

Since Mona Baker (1993) introduced corpus methods in translation studies, translation universals
have been explored or verified by using comparable corpora (Laviosa, 1998; Leviosa, 2002;
Cheong, 2006; Liu and Tian, 2009; Xian and Dai, 2010; X. Hu, 2010; Wang and Qin, 2011) or
parallel corpora (@veras, 1998; Kenny, 2001; Williams, 2009). All these studies indicate that
translations in the target language manifest certain regularities such as explication, implication,
simplification and complexification. The common features of these studies are 1) statistical
comparison of certain prominent characteristics among the source text, the target text and the
untranslated text in the target language; 2) reliance on the features that can be counted by corpus
tools while ignoring other constituents of the text; and 3) the explorations and verifications
exclusive to verbal mode, namely, the written words.

The universal rules that exhibit in translating multi-modal texts, however, are seldomly
researched. But, the society we are living in tends to be more multi-modal: the material we read,
the TV and movies we watch, the advertisements we encounter, the social networking we use
every day, to some extent, are expressed in multi-modal — words, pictures, audios, videos, and
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even smells, as Serafini claimed that “language is one mode; images, actions, sounds, and
physical manipulation are other modes™ (2014: xi). Human has resorted multimodal resources to
describe and understand the world, so multimodal texts is worthy of more attention. With
globalization and localization increases, it is essential and urgent to study multimodal texts
translation, which will shed light on understanding across nations (Starc et al, 2015), thus more
and more studies on multimodal translation appear in the academic field (O'Hagan et al, 2002;
Smith, 2008; Razieh et al, 2011; Rodney et all, 2015). These studies focus on equivalence,
translation techniques, translation criticism, but they do not study the universals in multimodal
text translations.

This paper aims to explore one of translation universals in multi-modal texts translation, namely,
the translation interference. Translation interference is the transfer of the make-up of the source
text into the target text, and it manifests in the forms of negative transfers and positive transfers.
Negative transfers are “deviations from normal, codified practices of the target system”, while
positive transfers are “the greater likelihood of selecting features which do exist and are used in
any case” (Toury, 1995:275).

Positive transfers make translations as natural as the untranslated texts in the target language, and
negative transfers result in atypical patterns in the target system. Interference in translation is an
important field in the study of translation universals (Mauranen et al, 2004).

In the last chapter of Descriptive Translation Studies and Beyond, Toury outlined the law of
interference which reads:

Tolerance of interference—hence the endurance of its manifestations— tends to increase when
translation is carried out from a “major” or highly prestigious language/culture, especially if the target
language/culture is “minor”, or “weak” in any other sense. (Toury, 1995: 278)

Although Toury claimed that translation interference includes both positive and negative transfers,
his law of interference concerns exclusively on the negative one as he used “tolerance” and
“endurance”. It’s understandable because positive transfers, which make the target text read
naturally, is difficult to distinguish from the untranslated target text. Negative transfers can be
found out by comparing the make-up of the source text with that of the target text, thus it is
feasible to be studied.

When English-Chinese language pair is concerned, English is a major language because it is
widely used throughout the world despite the fact that the number of native Chinese speakers
outnumbers that of native English speakers. If law of interference is true, we can expect that more
English texts” make-up can be discerned in their Chinese translations, and that fewer Chinese
texts” make-up can be found in their English translations.

2. CONCEPTUAL FRAMEWORK

In order to explore how the target culture endures the transfers, it is essential to articulate the
make-up a multi-modal text. According to Toury (ibid. :287), the make-up of a text consists of
not only linguistic levels but also the textual model. The previous corpus studies (Kenny, 2001;
Williams, 2009) concerned the transfer of recurrent linguistic patterns in translation, while paying
less attention to transfer of overall textual features.

Thus, the present paper adopts systemic functional grammar (SFG) and visual grammar as its
theoretical framework to investigate the make-up a text, and it postulates that the make-up of
texts, either the source text or the target text consists of different variables which can be
measured by SFG and visual grammar.
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Halliday’s systemic functional grammar (SFG) offers a framework to describe the linguistic and
textual make-up of the verbal mode, whereas Kress’s visual grammar, which is based on SFG, is
suitable to depict the make-up of the other modes.

2.1. The Make-up of Verbal Mode

Halliday’s SFG was adopted to describe the make-up of the verbal mode of the source and target
texts. Different from structuralist approach, SFG attaches much attention to the text and its
interaction with society, and concerns language in use. It holds that any text has three functions,
namely ideational, interpersonal and textual functions. The three functions are connected to
lexcio grammatical patterns in the text (Mubenga, 2009). Ideational function represents our
experiences of the world, which is realized by transitivity; Textual function, concerning the
overall organization of the text, is embodied in the thematic structure and cohesion devices;
Interpersonal function uses mood system to indicate interactions between speaker, or writer and
audience. Although the three functions are discussed separately, they are unified within the
structure of the clause (Halliday, 2004: 168). Thus, by describing how three functions of a given
text are achieved, the researcher can know the linguistic and textual models of the text. The
present paper adopted the realization of three functions as the make-up of the source and target
texts. For convenience, it only focused on ideational and textual functions in the chosen articles
to investigate the transfer of text’s make-up in two directions, and interpersonal function will be
explored in further study. The specific methods are discussed in details in the following.

Transitivity construes the world into a set of processes, and Halliday (ibid. 170-171) distinguishes
six types of processes: material, behavioral, mental, verbal, relational and existential, each of
which has its own schemata to represent the world. The present paper adopted Halliday’s
classification of six processes to describe the transitivity of English texts, however, the
transitivity of Chinese texts were analyzed by using the methods proposed by Li (2007) and Hu
(1989). Specifically speaking, the present study counted the distribution of each process in both
languages before comparing the process distribution in different texts. The study postulates that
the process distribution is similar among articles chosen because they are of the similar topics and
belong to the same writing genre.

When discussing textual function, the paper focused on theme distribution and thematic
progression which shows how the articles are organized. Halliday distinguished themes into three
categories: interpersonal, textual and topical themes as shown in table 2. Many thematic
progression patterns are available (Danes, 1974; S. Xu, 1982; Huang, 1985), and the present
paper adopted the patterns of McCabe (1999) which was developed from that of Danes. McCabe
distinguished four types of patterns:

(1) Linear TP

T1 —RI1
1
T2(=R1) — R2
1
T3(=R2) — R3)
(2) Constant TP
T1 —RI1
1
T2 — R2
1 T3 —>R3

(3) Split theme TP
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[T]TI - RI1
T2 - R2
T3 — R3

(4) TP with a split rheme
T1 —RI (=R2 +R"1)
T2 —>R"2
T"2 — R"2

Table 1. Classification of Themes (adapted from Halliday (2004:79))

Textual themes continuative

conjunction

conjunctive adjunct
Interpersonal themes | modal or comment adjunct
\ocative

finite verbal operator
Topical themes Participant

Circumstance

process (verb)

As for textual function, the present study conducted a statistical comparison of the theme and
thematic progression distributions in chosen articles.

2.2. The Make-up of Visual Mode

Inspired by Halliday’s SFG, Kress and van Leeuwen (2006) outlined visual grammar to describe
the visual mode. Visual grammar holds that images, like clauses, have meta-functions:
representational, interactive and compositional. The representational function is realized by
narrative and conceptual representations, the interactive function by contact, social distance and
attitude, and the compositional function by information, salience and framing. The three
functions of the visual mode correspond to ideational, interpersonal and textual functions of SFG.

3. RESEARCH METHODOLOGY

This study focused on the translation of magazine articles in two directions (C-E and E-C)
because magazine articles, with many illustrations and visual design, are multimodal in nature.
Another reason for the choice of magazine articles is that it has fewer modes compared with
videos and websites and thus it is easy to be handled in this study.

3.1. Research Sample

The present study explored two magazines and their translations. One is National Geographic
issued in USA and its translated version in China run by Yunnan Academy of Social Sciences,
and the other is China Today in Chinese and English versions. What the two magazines are in
common is that only some articles in the source are translated and that their translated versions
also contain original articles created in the mother tongue.

Given it is a pilot study, four articles were randomly chosen from four magazines respectively.
The topics of the chosen articles are similar, and they all describe people. The detailed
information of the selected articles is showed in the Table 1.
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Table 2. General Information about Selected Articles

Title Words Source

STC | ¥ 3. M EN L RHHE Bt ) | 5635 ¢4 H )
2016.10: ppl4-16
TTE | Yang Guangwen: Builder of the Most | 3630 China Today, 2016.10,

Powerful Computer pp22-24
STE | Dunhuang: Mogao Caves 3575 National Geographic,
2016.09, pp63-78
TTC | AR K ZEARB S —BE AT 5432 (FEF M) , 2017.02,
pp61-76

N.B.: STC=Chinese source text; TTE=English target text; STE=English source text;
TTC=Chinese target text.

3.2. Anatomy of Multimodal Texts

In analyzing the verbal mode, STE-TTE pair chose the introduction part and first three
paragraphs under each headline; STE-TTC pair chose the first three paragraphs under each
headline. The total chosen words for the former pair is 985 Chinese characters and 1060
characters for the latter pair. In analyzing the visual mode, the four articles were considered as a
whole.

Specifically speaking, the present study adopted the choice of process, theme distribution and TP
pattern distribution to investigate the make-up of the source text and the target text statistically,
which was followed by quantitative comparisons to reveal the transfer of the text’s make-up in
different translation directions. The following is an example to illustrate how a text is
investigated statistically.

Egl

ST: 2016 4 6 JH 20 H, 7EfEEERwHE 2016 EPrBH it HL K<, EEr TPO500
HEURA T O M EERE T BN B, P B ph 8- K 2 6 5 8 A BR i R
(P T H B ALHEAT 155 TOP500 5% 1

TT: At the International Super-computing Conference held in Frankfurt, Germany on June
20, 2016, the TOP 500.0org published the latest supercomputer rankings. China’s Sunway
TaihuLight took pole position.

The source text has two verbs (“/&K#fi”” and %€ %5 "), and both of them belong to material process.

The target text also has two material process which can be realized with two verbs (“published”
and “took™).

All the three themes (“2016 %= 6 H 20 H”, “[Efr TPO500 ZH41” and “H [ {1 - A 2
Jt°) in the source text are topical themes. Similarly, the three themes in the target text are also
topical themes.

Both the source text and target text used two constant TPs, which is showed in the following
diagram. The first clause doesn’t fall into any progression pattern because it is the first sentence
of the passage. In each paragraph, the progression pattern is determined based on its relationships
with the previous paragraph.
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Tl - R1
l
T2 - R2
!
T3 — R3

As for non-verbal mode, compositional function was discussed in this study, while the other two
functions will be touched in the subsequent studies. The compositional function is realized by
information value, salience and framing. Information value concerns the placement of the
elements as left-right, top-bottom and center-margin; Salience is realized by placement in
foreground or background, relative size, contrasts in tonal value, differences in sharpness, etc;
framing concerns about whether there are dividing lines (Kress &. Van Leeuwen, 2006: 177).
Painter et al. (2013) used layout to replace information in the compositional function. Given the
size of this paper, information value was adopted as a variable to measure the make-up of visual
mode. Specifically speaking, the layout of the article, the position and size of the picture and the
organization of articles was compared in two translation directions.

3.3. Research Questions

The present study on translation interference in multimodal texts can be divided into the
following three questions:

(1). What variables of source text have interference on the target text in E-C translation?
(2). What variables of source text have interference on the target text in C-E translation?
(3). Does interference in E-C translation differ significantly from that in C-E translation?).

4. RESULTS AND DISCUSSIONS

4.1. Transitivity Transfer

The selected articles are of same genre, which is expected to exhibit similar transitivity pattern.
The three major processes of STC, TTE, STE and TTC are invariably material, relational and
verbal, and their percentages are similar. However, significant differences can be found from
Table 3.

The total number of the processes counted in STC, TTE, STE and TTC are 56, 45, 60 and 73
respectively. It indicates that Chinese texts, original and translated, have more processes, which
conform to the finding that Chinese has more short sentences while English has more
complicated long sentence (Lian, 1993). The decrease rate in C-E and the increase rate in E-C are
20% and 21% respectively, which means no significant difference is found about the complexity
of the sentence in two translation directions.

Table 3. Process Distribution

Material Mental Relational Behavioral Verbal Existential
RN | % RN | % RN % RN % RN % RN %
STC | 38 68% |0 0% 9 16% | 0 0% |9 16% | 0 0%
TTE | 27 61% |0 0% 11 24% | 0 0% |6 13% | 1 2%
STE | 40 67% | 3 5% 11 18% | 2 3% |4 7% 0 0%
TTC | 53 73% | 3 4% 10 14% | 2 3% |5 6% 0 0%
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N.B.: STC=Chinese source text; TTE=English target text; STE=English source text;
TTC=Chinese target text; RN=raw number; %=percentage in the row.

The relational process tends to increase in C-E translation (from 16% to 24%) and decrease in E-
C translation (from 18% to 14%). English has more relational processes because it has more
relational verbs compared with Chinese. In C-E translation, some material processes are rendered
into relational processes.

E.g.2

ST: RS H M HASEROE E AL, FRATHIWTHHIKF a6 1T 81 .
TT: We are now one of forerunners in this field, rather than runner-up to developed
countries such as the US and Japan.

The process in the source is material (“i%F X\ literally means “enter into”), but the translator used
a relational process to render it. Such practices were adopted by the translator, which can be
supported by 7% decrease in material processes in C-E translation.

In E-C translation, an opposite approach was adopted as shown in example 3. The translator
changed the relational process in the source text into a material process.

E.g.3

ST: ..., another man’s funeral_is in full swing at the other end of town.
TT: ... s NELR) ) TR B I RALIE IMS WK A

The two opposite approaches in different translation directions reveal that translators tried to
make the translated language sound idiomatically in the process of translating. But slight
difference can be observed: the percentage increased (8%) outweighs the percentage decreased
(4%), which means more negative transfers exist in E-C translation with regard to relational
process.

The third difference lies in verbal process. In C-E translation, verbal process reduce by 3%.
English doesn’t favor repetition (ibid.), and it uses other words to replace Chinese verb “ii” (it
means “say”.) as shown in example 4. Thus a reduction in the verbal process is observed.

E.g. 4

STAYSRAEYL, MBI RS 4 TTHE R, SIS H 260 M.
TT: “The entire system is composed of 40, 000 chips, with 260 cores on each chip,” Fu
explained.

However, in E-C translation, no increase is found in verbal process, instead, the verbal process
reduce by 1%. The translator didn’t add more verbal processes to make the translation
idiomatically, rather, he just retained the process features of the source text as in example 5.

E.g.5
ST: As we back silently out of the room, Elisabeth says softly, “Wake up, Papa. It’s time for

your dinner.” I turn back for a moment as eldest son, Yokke explains: “She’s taking your
picture, Papa.”
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TT: BAT LR sy, RIS AR A b, BB, ZeRT. "KLT4
BHEEE T IRARE: “flReIRpR, 88,

Unlike example 4, the translator didn’t translate “explains” into “1}{”, rather he retained the literal
meaning in the source text.

To conclude, in both C-E and E-C, the general distribution of six processes is similar, which
shows the translators try their best to transfer the transitivity patterns of the source texts. But the
sheer number changes in material, verbal and relational processes indicate that translators do not
completely copy the transitivity pattern of the source text, and that they adopt existing patterns in
the target language to make translation read naturally. In other words, the very small portion of
the transitivity patterns follows those of the target texts when the Chinese-English language pair
is concerned. In addition, more negative transfers in transitivity are found in E-C translation.

4.2. Theme Transfer

In two different translation directions, topical themes amount for more than half of the total
themes, while interpersonal themes are least chosen in both the source texts and the target texts.
Textual themes, however, fluctuate in two directions. In C-E translation, 2% of increase is
observed because English is hypotactic but Chinese is paratactic (Lian, 1993).

Table 4. Theme Choice Distribution

Textual themes Interpersonal themes Topical themes
RN % RN % RN %
STC 18 39% 4 9% 24 52%
TTE 17 41% 3 7% 22 52%
STE 17 28% 4 7% 40 65%
TTC 18 26% 5 7% 47 67%

N.B.: STC=Chinese source text; TTE=English target text; STE=English source text;
TTC=Chinese target text; RN=raw number; %=percentage in the row.

E.g.6

ST: 1FNER— G 5l [ P AL B AR B Z0 TSN, Fisl R e L T P [ AR i
TR = P e TS LTSS ) et -

TT: Sunway TaihuLight is the first supercomputer with a processor independently developed
by China, and showcases our level in designing and manufacturing high-performance
computers.

Eg7

ST: Everyone likes funerals, especially for the chance to meet faraway relatives, she says, as
three younger cousins romp nearby, including around their grandfather’s coin.

TT: i, BN NIERSINZEAL, THREISEZIZ TR, Fib AR, =
AR SN RR IEAE B Be e, 2 AN B 55 (AH AR #
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The change in the choice of textual themes as in examples 6 and 7, is caused by the language
difference: a hypotactic language uses more connectives than a paratactic language, which is
further supported in the E-C translation (2% decrease is found).

As far as themes are concerned, the make-up of the source texts is exactly transferred into the
target texts except for the textual themes. The difference between Chinese and English can
account for the partial change of the source text’s make-up. No negative transfer is found in
theme choice.

4.3. Transfer of Thematic Progression Patterns

What the four texts have in common is that progression patterns mostly adopted are constant TP
and Split theme TP, and that no TP with split rhemes is found. From Table 5, no difference is
found with regard to linear TP and constant TP. However, more split theme TPs are used in E-C
translation, but the trend goes in an opposite direction in C-E translation. It can be also explained
by the fact that Chinese has more short sentences and English has more complicated structure.
The point is illustrated in example 8 and example 9.

Table 5. The Distribution of Thematic Progression Patterns

Linear TP Constant TP Split theme TP TP with split
rhemes
RN % RN % RN % RN %
STC | 2 5% 24 56% 17 39% |0 0%
TTE | 2 6% 26 2% 8 22% |0 0%
STE |1 2% 43 75% 13 23% |0 0%
TTC | 2 3% 38 62% 21 35% |0 0%

N.B.: STC=Chinese source text; TTE=English target text; STE=English source text;
TTC=Chinese target text; RN=raw number; %=percentage in the row.

E.g. 8

ST: ic# o b BT <t A B S e ih SEALE 8 Oy BRI AR AR, XX &R Big
HREI RIS HNL ARG T — D EMKAIR.

TT: Our reporter was instructed to wear the white coat bearing the Sunway logo and the
name of the center—a reminder that we were approaching the world’s most powerful
computing system.
The source text progression pattern is a split theme TP, and the two parts share a same theme.
However, the target text didn’t follow this pattern, and it started a new theme (“a reminder”).
Thus, the pattern of the target text is constant TP.

E.g.9
ST: Sleek, fat water buffalo are everywhere, lounging under trees, standing alongside the

road, or being walked in circles by young men who tend them as affectionately as they
would pets.
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TT: B R BMR LUK A, A REMER T, ARSERL, AHERNS
TR L, R EDBI B IEE

A constant TP in the source text was rendered into a split theme TP. The general theme was
followed by three split themes which was indicated by three Chinese expressions “f [1]”.

In E-C translation, complicated sentences are translated into short ones, which may give rise to
more split theme TPs. In C-E translation, short sentences become complicated ones, reducing the
number of split theme TPs. Although most thematic progression patterns in the source text are
transferred into the target text, some deviations still exist: small portion of the TPs in the source
text is replaced by those in the untranslated text in the target language. However, more negative
transfers are found in E-C translation as shown in the fact that the percentage of split theme TP
increases only 12% compared with a 17% increase in C-E translation. It means that small portion
of English source text’s make-up can be found in the Chinese target text as showed in example 10.

E.g.10

ST: This week, for the ceremony of ma’nene’, he was hauled out along with a dozen or so
much longer dead relatives, his companions in the crypt.

TT: N T IZAAUFR B s A, A5+ LA LSk HAl K AT 2 A9 2R 8K
HAIA AR A RN —— 20 T HR.

FESE

In this example, the interference of the source text can be discerned in the target text which is far
more complicated and difficult to read compared with untranslated text in Chinese.

4.4. Transfer of Non-verbal modal

Based on the visual grammar, the position of pictures, the layout of the articles and the article
organizations were compared in two translation directions in this section.

In C-E translation, the source text used three pictures. The topics of the three pictures are “Yang
explains the applications of the Sunway TaihuLight”, “a staff member attended the prize
awarding ceremony at Frankfurt” and “a staff member delivered a keynote speech at Frankfurt”
respectively. The first picture takes up half of the first page, while the other two pictures are of
similar size, about a quarter of the first picture. In translated version, there are also three pictures,
but only the first picture is the same with the source text. The other two are replaced with two
new pictures, whose topics are “team members at a conference in Frankfurt” and “the center’s
office building in Wuxi” respectively. With regard to the size, the first picture is narrowed into
half of the source text. The other two pictures are enlarged, which are of similar size with the first
picture in the target text. In the E-C translation, however, the target text doesn’t make any change
to the pictures of the source text, and even the positions of the picture’s captions are exactly same.
As for layout of the passage, two translation directions show a significant difference. In the C-E
translation, deviations of layout were observed. First, the introduction part of the translation is
represented in blue with the rest in black, but all parts of the source texts are invariably in black.
Second, the first letter of the first word A is capitalized in the target text, which is the practice of
English text layout. Third, the position of the lead-in part is changed in the target text. However,
in E-C translation, the target text strictly follows the layout of the source text: First, the translator
doesn’t make any alteration to the position and the size of the pictures. Second, the first character
of the first paragraph is even enlarged, which is a writing tradition in English.

The article organization also differs in two directions. When English is translated into Chinese,

10
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the number of paragraphs is identical in the target and source texts. However, 22 Chinese
paragraphs are rendered into 33 paragraphs in English in C-E translation.

To sum up, when compositional function of visual mode is concerned, more negative transfers
are found in E-C translation, which result in a style not familiar to native Chinese. In C-E
translation, no negative transfer is found, and the translators tried to adapt to the style of the
target text.

5. CONCLUSIONS

Generally speaking, the make-up of the source text tends to transfer into the target text. When the
transfer makes translations read unnaturally, the translators, translating either from English to
Chinese, or from Chinese to English, choose the patterns already existing in the target language
rather than retain the make-up of the source text, which becomes more frequent if greater
differences between two languages exist. However, some small portion of constitutes tend to be
retained in target text, and they make atypical the language of the translations. Specifically
speaking, in transitivity (especially relational process), split them TP and information value of the
visual mode, more negative transfers are found in English to Chinese translation rather than in
Chinese to English translation, especially in the visual mode.

Considering the language status of Chinese and English, we can conclude from this case that
tolerance of interference tends to increase when translation is carried out from English. The
conclusion is weaker in the verbal mode because only a very small portion of transfers are found,
but it is stronger in the visual mode.

The present study shows that the law of interference can be observed in translating multimodal
texts. It also implies that the translation of multimodal texts makes more visible the power of
English, and translation helps to perpetuate the hegemony of English in the global world.
Translators should try their best to reduce the influence of translation interference so as to resist
English hegemony across the world.

ACKNOWLEDGEMENTS

This work was supported by Gansu Social Science Planned Fund under grant number
2021YB043. The author would like to thank this sponsor.

REFERENCES

[1] Baker, Mona (1993). Corpus linguistics and translation studies-Implications and applications. In M.
Baker, G. Francis, & E. Tognini-Bonelli (Eds), Text and Technology. In Honor of John Sinclair
(pp.233-250). Amsterdam: John Benjamins.

[2] Cheong Ho-Jeong (2006). Target Text Contraction in English-into-Korean Translations: A
Contradiction of Presumed Translation Universals? Meta. Volume 51, No. 2, pp. 343-367.

[3] Dane, F (1974). Functional Sentence Perspective and the Organization of the Text. In F. Dane (ed.).
Papers on Functional Sentence Perspective. Prague: Academic.

[4] Kenny, Dorothy. (2001) Lexis and Creativity in Translation: A Corpus-based Study.
Manchester/Northampton: St. Jerome Publishing.

[5] Kress, Gunther and van Leeuwen, Theo (2006): Reading Images: The Grammar of Visual Design.
London: Routledge.

[6] Kress, G. (2010). Multimodality: A Social Semiotic Approach to Contemporary Communication.
London: Routledge.

[7] Halliday, M.A.K. (2004). An Introduction to Functional Grammar. London: Arnold.

11



8]

[9]

[10]
[11]
[12]
[13]
[14]

[15]

[16]
[17]
[18]
[19]
[20]
[21]
[22]

[23]

[24]
[25]
[26]
[27]
[28]

[29]

[30]

[31]

[32]

International Journal of Humanities, Art and Social Studies (IJHAS), Vol. 7, No.1/2, May 2022

Hu, Xianyao #Z## (2010) . J&FiERHE M POERI BB AR RHIE 2 4850 8T [A Corpus based multi-
dimensional analysis of the stylistic features of translated Chinese], Foreign Language Teaching and
Research, No. 6, pp: 451-458.

Hu, Zhuanglin &1L (1989) . RS INAEIE LM S [An Introduction to Systemic Functional
Grammar], Changsha: Hunan Education Press.

Huang, Yan #fiT (1985) . iR %k A7 MR f7 [On English Theme and Rheme], Foreign
Languages, No. 5, pp. 32-36.

Laviosa, Sara (1998). The Corpus-Based Approach: A New Paradigm in Translation Studies, Meta,
43(4): 474-479.

Laviosa, Sara (2002). Corpus-based Translation Studies. Amsterdam/New York: Rodopi.

Li, E.S.H. (2007). A Systemic Functional Grammar of Chinese. London: Continuum

Lian, Shuneng £ HE (1993) . JEP AT LLHE 5T [A Contrastive Study Between Chinese and
English], Beijing: Higher Education Press.

Liu, Zequan &. Tian Lu XIPFEAL. HIHE (2009) . (L0AEAS) AUEFRICHE K HO0E— L ik
JFE % EE 23 [Narrative Markers in Hong Lou Meng and Their Translations—A Corpus-based
Survey], Foreign Language Research, No. 1, pp. 106-110.

Liu, Fung-Ming (2011). Adaptive and multimodal translation in bilingual inflight magazines. Meta,
\ol.56(1), pp.200-215

McCabe, Anne (1999). Theme and Thematic Patterns in Spanish and English History Texts. Aston
University.

Mauranen. Anna & Kujamaki .Pekka(Eds.) (2004).Translation Universal: Do They Exist?
Amsterdam/Philadelphia: John Benjamins Publishing Company.

Mubenga S. Kajingulu (2009). Towards a multimodal pragmatic analysis of film discourse in
audiovisual translation, Meta, vol. 54 (3), p466-484

O'Hagan, M., & Ashwords, D (2002). Translation-Mediated Communication in a Digital World.
Facing the Challenges of Globalization and Localization. Clevedon: Multilingual Matters.

@veras, Linn. (1998). In search of the third code: An investigation of Norms in literary translation,
Meta, 43(4): 557-570.

Painter, C., J.R. Martin & L. Unsworth. Reading Visual Narratives: Image Analysis of Children’s
Picture Books. London: Equinox, 2013.

Razieh Shivaei ; Hossein Vahid Dastjerdi. (2011). Componential Analysis of Equivalents in
Multimodal Translation - A Study of English and Persian Descriptions of Historical Objects in Iranian
Museum Captions. Journal of Universal Language. Vol 12(1): pp.197-242.

Rodney H. Jones, Alice Chik & Christoph A. Hafner(eds.) (2015), Discourse and Digital Practices--
Doing Discourse Analysis in the Digital Age, New York: Routledge.

Serafini Frank. (2014). Reading the Visual: An Introduction to Teaching Multimodal Literacy. New
York: Teachers Colledge Press.

Smith, Veronica (2008). Visual Persuasion: Issues in the Translation of the Visual in Advertising.
Meta: 53 (1): 44-61.

Starc. J. , Jones. C. &. Maiorani. A. (2015). Meaning Making in Text: Multimodal and Multilingual
Functional Perspectives. New York: Palgrave Macmillan.

Toury. G (1995). Descriptive Translation Studies and Beyond. Amsterdam/Philadelphia: John
Benjamins Publishing Company.

Xiao, Zhonghua &. Dai Guangrong ¥ Hi4g. F62R (20100 . PUEBECH PG S i AR A0 A 4
fif: FETERERHT S [A Corpus-based Study of Idioms and Word Clusters in Translated Chinese],
Foreign Language Research. No. 3, pp. 79-86.

Xu, Shengheng #&E54H (1982) . FALAIASL [Theme and Rheme], Foreign Language Teaching
and Research, No. 1, pp. 1-9.

Wang, Qing &. Qin Hongwu 7. Zitil (2011) . FETIERVER CURIPEH) BRI ARIE
it 58 [A Corpus-assisted Study of Lexical Features of Chinese Ulysses], Foreign Language Research,
No. 1, pp. 123-27.

Williams, I. A. (2009). A Corpus-based Study of Spanish Translations of the Verb “report” in
Biomedical Research Articles, Meta 54-1, pp. 146-160.

12



International Journal of Humanities, Art and Social Studies (IJHAS), Vol. 7, No.1/2, May 2022
AUTHORS

Peng Yin is a Ph.D. candidate in translation studies at State University of New York,
Binghamton. He is also a lecture at College of Foreign Language and Literature,

Northwest Normal University, located at Gansu, China. He is specialized in multimodal - =]

translation and Chinese literature translation, and his dissertation concerns how | W

translators and publishers help to canonize modern Chinese fiction in the Anglophone &
world.

13



	Abstract
	Universality in translation has been a research focus in translation studies since the publication of Mona Baker’s seminal paper in 1990s. The relevant studies mainly explore the various universality rules governing translation in written texts, howev...
	Keywords

